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Introduction 
 

 
 
The main aim of this booklet is to exemplify standards for those teaching Cambridge International AS and A 
Level Literature in English (9695), and to show how different levels of candidates’ performance relate to the 
subject’s curriculum and assessment objectives.  
 
In this booklet candidate responses have been chosen to exemplify a range of answers. Each response is 
accompanied by a brief commentary explaining the strengths and weaknesses of the answers.  
 
For ease of reference the following format for each component has been adopted: 

 
Each question is followed by an extract of the mark scheme used by examiners. This, in turn, is followed by 
examples of marked candidate responses, each with an examiner comment on performance. Comments are 
given to indicate where and why marks were awarded, and how additional marks could have been obtained. 
In this way, it is possible to understand what candidates have done to gain their marks and what they still 
have to do to improve their marks. 
 
Past papers, Examiner Reports and other teacher support materials are available on Teacher Support at 
https://teachers.cie.org.uk 
 
 

Question 

Mark scheme 

Example candidate 

response 

Examiner comment 

There are some changes to the format of mark schemes for examinations from 2016. Bands have been 

changed to Levels and level descriptors have been inverted so that the highest level is Level 6 and the 

lowest level is Level 1. New specimen mark schemes for examinations from 2016 are available on 

https://teachers.cie.org.uk 

https://teachers.cie.org.uk/




Paper 7 – Comment and Appreciation 

 

4 Cambridge International AS and A Level Literature in English 9695  

 

 

Assessment at a glance 
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Teachers are reminded that the latest syllabus is available on our public website at www.cie.org.uk and 
Teacher Support at https://teachers.cie.org.uk 
 

 

 

 

 

 

http://www.cie.org.uk/
https://teachers.cie.org.uk/login_form?came_from=https%3A//teachers.cie.org.uk/index_html
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Paper 7 – Comment and Appreciation 
 

 
 

Question 1 
June 2015 Question Paper 71 is available on Teacher Support Site at 
https://teachers.cie.org.uk/qualifications/academic/uppersec/alevel/subject?assdef_id=744 
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Mark scheme 
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Mark scheme, continued 
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Mark scheme, continued 
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Mark scheme, continued 
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Example candidate response – high 
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Example candidate response – high, continued 
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Example candidate response – high, continued 
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Example candidate response – high, continued 
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Examiner comment – high 
 
This response opens with a brief but clear and well-focused introduction, followed in its second paragraph by 
a sequence of aptly-selected quotations and precise comments to illustrate Juggut Singh’s stealth, for 
example “with delicate verbs like ‘slipped’, ‘tiptoed’ and ‘crept’”, leading to an interesting and clearly personal 
conclusion, that “stealth and fear combine together to form a dense atmosphere, subtly indicating the 
succeeding action”. It may be that the word “dense” is a slip for “tense”, but either way the response is 
individual and sensitive. 
 
The third paragraph opens with a short note about the structure of the passage, then moves to some very 
lively responses to the way in which the mother is introduced. There is some element of paraphrase, but the 
textual support is such that it is very evident that the candidate is responding sensitively and thoughtfully to 
the writing and its effects; the contrast at the end of this paragraph between the mother’s overly dramatic 
reactions and “the slight note of helplessness” (in the candidate’s words) when she blames her kismet is well 
managed – as the candidate points out, she has indeed lost her dominancy here. Some contextual elements 
are then noted – the setting of the passage, the language used and “above all where ‘enemies [may] see 
you’”; these points are not introduced just for their own sake but to show the candidate’s appreciation of how 
the writer is building up a mood that is “more ominous and brooding”. 
 
An interesting visual idea is introduced at the start of the next paragraph: after the tension created by the 
writer within the home, once Juggut Singh opens the door a wider world is seen, “the reader’s scope of 
vision increases” and “a sense of freedom” is presented. The candidate notes the meteor and a range of 
quiet colours, as Juggut Singh moves into a different experience, about which we as readers are as yet 
unaware – “‘Guess who?’ is really meant for us”. An interesting parallel is noted: the word “slapped” in line 
45 echoes “slapping” in line 23, “bridging the gap between the two characters”, the girl and the mother. 
Readers are still left unsure as to who the girl is, though the writer allows us to “finally realise” that she is 
Juggut’s lover. This gradual revelation is well noted and discussed; the candidate is clearly very conscious of 
the writer at work. 
 
Further sensitive critical consideration follows in the penultimate paragraph, where the candidate considers 
the “certain distance between Singh and the readers”; there is no focus upon his thoughts, ensuring the 
importance of dialogue and action, and the discussion of the language at the end of this paragraph is 
particularly perceptive, with a very striking concluding sentence. The concluding paragraph is perhaps a little 
bland, but does sum up quite well what has been said earlier.  
 
There can be no doubt that this is a very good response overall, deserving of being high in Band 1; there is 
plenty of very aptly-chosen textual quotation, used thoughtfully by the candidate to develop personal 
response, and it is convincingly and critically explored. 
 
Total mark awarded = 24 out of 25 
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Example candidate response – middle 
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Example candidate response – middle, continued 
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Example candidate response – middle, continued 
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Example candidate response – middle, continued 
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Examiner comment – middle 
 
A clear but rather over-general paragraph opens this response, followed by a slightly unclear sentence about 
Juggut’s name and its significance. There is apt comment about some of the language used, suggestive of 
the character’s being “up to no good”, and that what he is doing is “a daily thing”, two points reiterated and 
illustrated throughout the second paragraph, which is clear in intention and focus. 
 
There is some personal response at the start of the third paragraph, commenting on the effect upon a reader 
of the writer’s brief and abrupt sentences. There is some slight narrative tendency as this paragraph 
develops, though the presentation of the mother, and how she contrasts with her son, is competently 
presented. Punctuation, often a factor simply noted by candidates, is seen here to be used for particular and 
thoughtful impact. The following paragraph is again rather over-narrative in nature, but does make some apt 
and relevant comments about how the mother is portrayed, reiterating her child-like cries, and supported by 
some well-chosen quotation. The sense that Juggut is understandably reacting against his mother, and his 
wish to do something daring, demonstrates a competently personal response to the writing. 
 
The next paragraph, starting “The transition of Juggut Singh….”, is rather better: its brief and direct 
responses to the language used here are apt and quite thoughtfully perceptive. This is followed by a longer 
paragraph concerning Juggut’s meeting with Nooro, sensibly seeing a contrast between the previous quiet 
and the sudden and initially unexplained “scene full of action and movement”; there is personal response to 
the humour – “her arms and legs kicking about like a crab” – and to the gradual realisation that the girl is 
Juggut’s lover. The contrast created here between how Juggut behaves at this moment and earlier with his 
mother is again responded to personally and thoughtfully, and there is a well-noted final comment on how 
despite everything Juggut remains dominant – he is “still the man with the spear”.  
 
Perhaps because of time pressure, the conclusion is very abrupt but this does not lessen some of the 
competent and thoughtful things that have been said earlier, in a response that is sound and competent in its 
critical discussion, placing it securely in the middle of Band 3. 
 
Total mark awarded = 14 out of 25 
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Example candidate response – low 
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Example candidate response – low, continued 
 
 

 
 

Examiner comment – low 
 
This essay starts with a very brief opening paragraph, which is not entirely accurate – Juggut does leave his 
home, but he has no intention of catching a train. However, the beginning of the long second paragraph 
suggests a better understanding of what appears to be Juggut’s plan, though it appears that the candidate 
may not have read the whole passage before starting to write, something that should be foremost in all 
candidates’ minds, in order to avoid the kind of misreading that appears here.  
 
The remainder of this long paragraph is taken up with simple narrative: the candidate clearly understands 
what happens in the passage, and sees something of the three characters involved. There is, however, no 
direct textual quotation, though the narrative does certainly use some phrases and words from the original, 
and while it is never unclear what is being said the written expression is not always accurate. 
 
The third paragraph opens with a comment about “the intention of this prose”, and about the author “trying to 
write a story….”, two ideas that are at best conjectural and possibly inaccurate – we can rarely be certain as 
to what a writer’s intentions are. 
 
There is some broad and rather general comment about the use of contrast – his mother cannot stop 
Juggut’s aims, while Nooro can do so; this may be the case, but it is never made clear that his intentions are 
in fact criminal. A point is also made about unity: the final sentence links a number of points about Juggut’s 
character and ambitions, again rather conjectural but certainly based upon what is said by the writer. 
 
The response has to remain very low in Band 5: there is some very limited personal response; there is some 
very limited appreciation of the writer’s methods; there is a limited understanding of what is written, though 
the broad thrust of the passage is clearly grasped; written expression is basically clear, and while there are 
inaccuracies there is no sustained loss of communication. 
 
Total mark awarded = 6 out of 25 
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Question 2 
June 2015 Question Paper 71 is available on Teacher Support Site at 
https://teachers.cie.org.uk/qualifications/academic/uppersec/alevel/subject?assdef_id=744 

 

Example candidate response – high 
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Example candidate response – high, continued 
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Example candidate response – high, continued 
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Example candidate response – high, continued 
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Examiner comment – high 
 
Candidates often find poetry easier to manage in an examination, because in some ways unlike either prose 
or drama there is a range of techniques that can be considered, such as verse structure, rhyme patterns, 
rhythm and so on, all of which can be readily seen and identified. As a result of this, examiners will always 
look for more than a simple listing, and for higher marks will require critical perception of how and why these 
techniques are used by the poet, a requirement which will always help to differentiate between competent 
responses and good ones. Examiners assessing responses to this poem were also conscious that it was 
written many years ago, with language and poetic structure that are somewhat archaic in nature, and took 
into account the possible difficulties that these factors may have caused some candidates. 
 
This response opens with a brief but aptly focused introduction, noting the theme of Southey’s poem and a 
quick outline of the way in which the stanzas are structured. Following this, the candidate makes an 
immediately very personal response to the language, commenting on the “extravagant” word “behold”, a 
particularly sharp and interesting idea. The personal perception continues with comment on the poet’s use of 
alliteration – and as noted in the introduction above an awareness of this technique is not just spotted but 
used by the candidate, who points to two aspects – it “gives a lilt to the rhythm”, at the same time helping to 
convey the poet’s wonder for books and their authors. The candidate goes on, with subtle insight, to consider 
the contrast created between the reverence and power that books have for Southey, and his own humility in 
“these casual eyes”. The closing sentence of this paragraph demonstrates a strong personal response, 
based firmly upon sharp critical appreciation. 
 
“Southey’s tribute moves on” – a confident opening sentence to this next paragraph, which continues to 
demonstrate further perceptive critical appreciation, together with well-worded personal response, in for 
example the interesting expression “this mouth-filling polysyllabic word”, an idea which is neatly linked to a 
structural comment, noting how the poet “elevated the act of reading to the dynamic act of talking”, with apt 
textual illustration. The next paragraph develops the concept of personification, another example of how a 
good response will not just identify a technique, but will also illustrate it and show how it succeeds in creating 
effects, concluding with the sharply observed note about accented syllables and rhythm. This and the 
subsequent paragraph continue to show some closely observant perceptions; the reference to Tennyson’s 
poem Ulysses is perhaps interesting, but not at all necessary – candidates should always be advised to keep 
what they write fixed simply and firmly on the passage/poem under discussion. Having said this, the 
reference to the Christian funeral prayer in a later paragraph is critically helpful: it is not a pointless 
contextual idea, but used to show an understanding of how the poet’s use of the word “dust” has particular 
resonances at the very end of the poem. 
 
The concluding short paragraph sums up, with further evidence that the poem has been well understood and 
critically evaluated. The response as a whole confidently addresses every one of the Band 1 marking criteria, 
and is placed securely towards the top of this level. 
 
Total mark awarded = 24 out of 25 
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Example candidate response – middle 
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Example candidate response – middle, continued 
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Example candidate response – middle, continued 
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Example candidate response – middle, continued 
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Example candidate response – middle, continued 

 
 

Examiner comment – middle 
 
The response opens with a lengthy introductory paragraph, giving a sound overview of the poem, together 
with some early suggestions that the candidate is aware of some of its complexities and ambiguities; the 
idea that he is arguably “trapped” among his books is interesting, but although this is said to be a willing trap 
it is something that should be supported and argued later. 
 
The second paragraph (“To begin with…”) identifies Southey’s use of personification, and develops some of 
the ways in which the poet sees books almost as people, with some limited quotation. There is some 
thoughtful speculation – that Southey was perhaps a solitary man who preferred books to people – which is 
certainly rooted in what he writes, but the paragraph as a whole is rather slow in its approach, and a touch 
repetitive. The concept of “double personification” in the next paragraph is again an interesting suggestion, 
but its development becomes closer to paraphrase than to critical analysis. Much the same can then be said 
about the following paragraphs’ ideas on repetition, where there is certainly some thoughtful potential 
relating to the effects of the repeated word “my”, followed later by the near-identical phrases “My 
thoughts….” and “My hopes….”. Again, however, while there is certainly more than simple identification of 
this technique, there is not as much critical exploration of its effects as a higher band must expect. 
The same is true of the brief discussion of the rhyming scheme of the poem, which is defined in some detail, 
but the comment about it is very simplistic: “it gives rather a flowing motion to the poem, making it especially 
pleasant to read”    thoughts that are unarguable but rather bland and lacking sharp focus or detail.  
 
A slightly more significant idea is proposed in relation to the capitalisation of the word “His” in the title; this is 
almost certainly simply convention, but the candidate’s suggestion that there is an almost divine purpose in 
the capital letter is a worthwhile personal response, which is quite well developed, though the final few 
sentences become less tight in focus again. Overall there is some competence in the response, with 
evidence of some developing understanding and personal thinking, and it is rightly placed towards the lower 
end of Band 3.  
 
Total marks awarded = 15 out of 25  
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Example candidate response – low 
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Example candidate response – low, continued 
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Example candidate response – low, continued 
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Example candidate response – low, continued 
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Examiner comment – low 
 
The candidate opens with a reasonably clear and brief summary of what the poem says; this is followed by a 
longer summary, which shows some general knowledge (together with some misreading as well), and the 
third paragraph reiterates the poet’s wish at the end of the second paragraph to be remembered after his 
own death. So far there is little beyond simple paraphrase, though the candidate does now try to move 
beyond this. 
 
The fourth paragraph (“Notably, the poet…”) suggests that contrast will be explored, though in fact the 
contrasts mentioned are not entirely clear or perhaps accurately summing up what the poet actually says. 
There is some apt reference to the use of the word “Dead” in the sixth paragraph, but again on a rather 
simple paraphrase level. 
 
Metaphor is introduced next, with apt but brief reference to the poet’s use of his “never-failing friends”, his 
books. Then personification – there is a kind of check-list approach here, with a number of techniques being 
identified and illustrated – though the illustration of personification (travel) is not entirely convincing. The 
listing continues, with alliteration and assonance being mentioned and illustrated, this time with some simple 
attempts to show an appreciation of the kind of effects created (alliteration to show love and gratitude, and 
assonance to create a smoothness); the illustrations of assonance, however, are not really correct (“these” 
and “eyes” are perhaps apt examples, but “cheeks” and “tears” much less so). And the listing of “hopes”, 
“fears” and “lessons” at the end of this paragraph is said to “give a fastness”, but it is not really at all clear 
what is meant by this. 
 
The penultimate paragraph talks of rhythm, though the candidate does in fact mean rhyme, as shown by the 
examples given; there is some attempt again to show an appreciation of the effects created, and of how 
these relate to the overall mood and meaning of the poem. The closing brief paragraph is very general. 
There is overall some quite limited knowledge and understanding, but the response does begin to suggest a 
very basic personal response to how Southey is conveying his ideas, and deserves a very low place in low 
level. 
 
Total mark awarded = 6 out of 25 
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Question 3 
June 2015 Question Paper 71 is available on Teacher Support Site at 
https://teachers.cie.org.uk/qualifications/academic/uppersec/alevel/subject?assdef_id=744 
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Example candidate response – high 
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Example candidate response – high, continued 
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Example candidate response – high, continued 
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Example candidate response – high, continued 
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Example candidate response – high, continued 
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Examiner comment – high 
 
There may not always be a piece of drama in this paper, but when there is, and when candidates choose to 
write about it, they must ensure that they make at least some reference to its particular dramatic or theatrical 
characteristics. A play, or an extract from a play, is more likely than not to be written in prose, but it is 
intended to be seen and heard by an audience, as well as simply read, so responses which consider an 
extract with these points in mind are likely to attract higher marks than if they treat it simply as a piece of 
prose writing. 
 
This candidate uses the word “audience” towards the end of a quite full and well-focused introductory 
paragraph, and shows very quickly that he or she does have theatrical qualities in mind: “Philip [is] not on 
stage” and “the audience is intrigued….” both suggest that there is a visual quality to the passage as well as 
a literary one. An interesting potential conflict is suggested as well, between what might be a stereotypical 
“hero’s welcome” and the possible reality when Philip does appear. 
 
The response moves closer to the text in paragraph two, which opens with discussion of conflict, “albeit in 
the domestic sphere” rather than on the battlefield, a conflict between James and Emily; the former’s 
“comparatively unsympathetic” attitude is well noted, as is the slightly comic element when James’s speech 
includes “clueless fillers – ‘- err -’ ”, and his apparent ignorance of what war is truly like. The paragraph 
concludes, however, with much more serious contextual concerns – soldiers’ mental conditions and their 
lack of employment potential; a darker side to the situation is seen here. 
 
Stage directions, and by implication the physical actions in the theatre that they represent, are noted in the 
next paragraph, and the candidate interestingly – and rightly – uses the words “the visual persona of James”, 
implying that the character is one to be physically seen as well as read about. The argument develops well, 
reaching a very personal climax in the paragraph’s final sentence which suggests that the way James 
speaks and acts is likely to “take away the empathy the audience may have shared for his character”. The 
repeated use of the word “audience” and the idea that a feeling is “shared” in the theatre both suggest a 
candidate who is seeing and indeed feeling the extract as well as reading it.  
 
This visual response continues, as Philip is seen to be isolated, and his first words are merely heard. 
James’s curt “Yes” is seen to foreshadow later argument, temporarily relieved by the comedy created by 
Philip’s “Two hours late. Or twenty-two hours early”. Audience reaction to Philip is uncertain – he is perhaps 
“just as irresponsible as his uncle feared”; the candidate is seeing and presenting a range of contrasting 
dramatic effects as the response develops. The mood, however, darkens with Philip’s “staggered” reply 
about smoking which implies a deeper change in Philip; the candidate points out that soldiers frequently 
drank and smoked “to numb them from the pain….of life on the battlefield”, and at this point the dramatist is 
making a far more serious point about Philip. Again, however, the candidate notes that despite this Philip 
appears in fact to be “childishly immature”, asking prematurely for the money his father left him, “proving that 
he is still a boy”. The ambiguous nature of his post-war character is well understood by the candidate, as are 
the changing moods in the extract; even at its more serious moments “the audience anticipates similar 
instances of witty exchanges…..” 
 
The penultimate paragraph returns to discuss Emily and her role as intermediary; the paragraph ends with a 
confident personal reaction to her role   an audience will see her as perhaps “stuck between a rock and a 
hard place”. 
 
The final paragraph rounds off the argument well, but also introduces some new ideas about how the play 
might develop later, with a thoughtful closing point about the link being made between domestic tension and 
the wider “socio-political conflict”. This is a thoroughly confident piece of critical writing, well deserving of a 
high Band 1 placement. 
 
Total mark awarded = 24 out of 25 
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Example candidate response – middle 
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Example candidate response – middle, continued 
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Examiner comment – middle 
 
This response opens with a clear and confident introduction: the candidate sees a central issue in the 
extract, despite not mentioning Emily at all. Emily does, however, feature immediately in the second 
paragraph, and the candidate suggests that her first speech can be seen as hinting at “a core plot element”. 
There is some narrative tendency as this paragraph develops, but also a real sense of how Milne creates 
dramatic tension by what he makes Philip say and do – his “exaggerated indignition” [sic] in response to 
James’s comment about smoking, and his echoing of Emily’s “darling” are well and aptly noted. The 
paragraph concludes with some lengthy contextual thoughts, which could have become loose in focus, but 
which are brought back to the points being made about Philip himself. 
 
The third paragraph is again somewhat over-narrative in nature, but it does make some interesting 
comments about James and Philip and their relationship; there is evident understanding of how Milne 
characterises the two men and their mutual dislike, together – at the end of the paragraph – with further 
reference to possible audience response; the candidate is clearly aware that this is a piece of theatre. 
 
The final paragraph does lose close textual focus; its comments about Milne’s personal life are speculative 
and indeed incorrect (Milne was not “near the twilight of his life” in 1918 – as the introduction to the extract 
says, he died in 1956). There is no further mention of Emily, who is almost entirely missing from the 
response as a whole, despite being a central and certainly important character in the extract. Overall, 
though, despite these weaknesses, there is sufficient competence in its appreciation of how the two men are 
dramatically portrayed to place this securely in middle level. 
 
Total mark awarded = 16 out of 25 
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Example candidate response – low 
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Example candidate response – low, continued 
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Example candidate response – low, continued 
 

 
 

Examiner comment – low 
 
This is a very basic response, rightly placed at the bottom of Band 5. The greater part of what the candidate 
writes is simple narrative; indeed the first two paragraphs do almost nothing but outline what happens in the 
extract. Expression is not always fluent or accurate, and is occasionally inappropriate for a critical discussion 
(“that ain’t helping him”, for example, and towards the end of the whole response “all this kinda lets readers 
to imagine”), though it is never unclear what is meant. There is some misreading, when the candidate seems 
to say that Emily does not allow Philip to smoke, when in fact she goes against James’s words and does 
allow Philip to do so. But despite these weaknesses there is some clear simple knowledge of what takes 
place in the extract.  
 
Following this lengthy section the response attempts to make some critical points, in the paragraph 
beginning “The structural device that are used…..[sic]”. Unity is mentioned, though the example offered does 
not seem appropriate; contrast is also noted, with a simple example of how Philip has changed; dialogue is 
noted, but the fact that this is a piece of drama, where dialogue is inevitably one of the main stylistic features, 
is not made relevant at all. The final paragraph introduces a potentially interesting idea – “there is some 
hidden things that the author let us to imagine….” – but again the examples offered are not really more than 
narrative in nature, and the last sentence – if it is in fact completed – is not really a confident conclusion to 
the response as a whole. 
 
The marking criteria for Band 5 require some limited ability to use knowledge of the text, with evidence of 
some personal response; both these criteria are just met. “Some understanding of ways in which the writer’s 
choices of structure, form and language shape meanings and effect”: this criterion is arguably just attempted, 
but not in any properly critical way; expression is, on the whole, “basically clear”. The response does just 
enough to reach the bottom of low level. 
 
Total mark awarded = 6 out of 25 
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