Cambridge

International

Example Candidate Responses AS & A Level

Cambridge International AS and A Level
Literature in English

9695
Paper 6

For examination from 2015

55 CAMBRIDGE

e B
o 44
&)

% International Examinations

Cambridge Advanced



Cambridge International Examinations retains the copyright on all its publications. Registered Centres are
permitted to copy material from this booklet for their own internal use. However, we cannot give permission
to Centres to photocopy any material that is acknowledged to a third party even for internal use within a
Centre.

© Cambridge International Examinations 2016
Version 1



Contents

1o [FTe] 1 (o] o AP P PP PPPPPPRPPPI
ASSESSMENT AL @ GIANCE ...

Paper 6 — 20th Century WItING ...t e e e e e



Introduction

Introduction

The main aim of this booklet is to exemplify standards for those teaching Cambridge International AS and A
Level Literature in English (9695), and to show how different levels of candidates’ performance relate to the
subject’s curriculum and assessment objectives.

In this booklet candidate responses have been chosen to exemplify a range of answers. Each response is
accompanied by a brief commentary explaining the strengths and weaknesses of the answers.

For ease of reference the following format for each component has been adopted:

4 N
Question
Mark scheme

4

Example candidate
response

4

Examiner comment

Each question is followed by an extract of the mark scheme used by examiners. This, in turn, is followed by
examples of marked candidate responses, each with an examiner comment on performance. Comments are
given to indicate where and why marks were awarded, and how additional marks could have been obtained.
In this way, it is possible to understand what candidates have done to gain their marks and what they still
have to do to improve their marks.

Past papers, Examiner Reports and other teacher support materials are available on Teacher Support at
https://teachers.cie.org.uk

There are some changes to the format of mark schemes for examinations from 2016. Bands have been
changed to Levels and level descriptors have been inverted so that the highest level is Level 6 and the
lowest level is Level 1. New specimen mark schemes for examinations from 2016 are available on
https://teachers.cie.org.uk
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Assessment at a glance

Assessment at a glance

A Cambridge International A Level qualification in Literature in English can be achieved either as a staged
assessment over different examination series or in one examination series.

Once Advanced Subsidiary has been achieved, inform Cambridge if the candidate wishes to take the
Advanced Level — this notification is not required in advance of achieving the AS qualification.

Advanced Subsidiary (AS) candidates take:

Duration Weighting

Poetry and Prose 2 hours 0%

and

Duration Weighting

Drama 2 hours 0%

Advanced Level candidates take:

Duration Weighting

Poetry and Prose 2 hours 25%

and

Duration Weighting

Drama 2 hours 25%

and

Duration Weighting

Shakespeare and other pre-20th Century Texts 2 hours 25%

Cambridge International AS and A Level Literature in English 9695 3



Assessment at a glance

and either

Duration Weighting

20th Century Writing 2 hours 25%

Duration Weighting

Comment and Appreciation 2 hours 25%

or

Duration Weighting

Coursework 25%

Dictionaries may not be used.

Texts are not allowed in the examination room.

Teachers are reminded that the latest syllabus is available on our public website at www.cie.org.uk and
Teacher Support at https://teachers.cie.org.uk
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Paper 6 — 20th Century Writing

Paper 6 — 20th Century Writing

Question 1a

June 2015 Question Paper 61 is available on Teacher Support Site at
https://teachers.cie.org.uk/qualifications/academic/uppersec/alevel/subject?assdef _id=744

Mark scheme, all questions
Using the mark bands

Place the answer in a band first. Look for the ‘best fit’ of the answer into a band. An answer needs to
show evidence of most but not necessarily ALL of the qualities described in a band, in order to be
placed in that band. Then award a mark for the relative position of the answer within the band.
Candidates may address the question in many different ways. Do not expect any particular focus or
approach and do not penalise answers for leaving out a particular focus.

Reward what is there, showing what you are rewarding, in your comments.

Consider all strands and weigh up the performance as a whole in placing the answer in a band, then
show that you have done so in the summative comment, e.g.

Sound K of texts, some evidence of U but mostly narrative, occasional evidence of P, mainly clear C.

Assessment Objectives:

«  Ability to respond to texts in the three main forms (Prose, Poetry and Drama) of different types and
from different cultures;

« Understanding of the ways in which writers’ choices of form, structure and language shape
meanings;

¢  Ability to produce informed independent opinions and judgements on literary texts;

¢ Ability to communicate clearly the knowledge, understanding and insight appropriate to
literary study.

Each answer is marked out of 25, in accordance with the General Marking Criteria below.

Each band is divided into strands corresponding to the Assessment Objectives — Knowledge,
Understanding, Personal Response, Communication.
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Paper 6 — 20th Century Writing

Mark scheme, continued

Band6 0-5

K Evidence of some general knowledge of the text which may be narrative based and may contain
errors, rarely relevant to the question and with little or no relevant quotation or selection from the
text.

U There may be little or no evidence of understanding of form, structure and language, with some
appropriate points made in response to the question. These will be limited and tend to be restricted
to plot and characters — the latter treated very much as ‘real’ people.

P There may be some signs of personal response, not developed into an argument and not fully
supported from the text.

C Communication will be insecure. Expression may be weak with some breakdown in
communication. Structure may be lacking: answers are likely to be partial, undeveloped, narrative
commentary in approach; with the assertion of simple points rather than progressive lines of
argument.

O Others’ opinions may be referred to in passing.

Answers to passage-based questions are likely to be seriously unbalanced, with an emphasis
on narrative or paraphrase. Passages are likely to have been only partially understood and
tentatively located contextually, with little coherent sense of the relationship between textual
part and whole. There will be little or no mention or consideration of the literary features of the
passage.

Band 5 6-9 Work of a basic standard

K

U
P
c

Evidence of some limited ability to use knowledge of the text to address the question, with
occasional use of supporting references or quotation.

Evidence of some limited understanding of ways in which writers’ choices of structure, form and
language shape meanings.

Evidence of some personal response to the text but not fully supported.

Expression will be basically clear. There may be the occasional confused passage of writing.
However, there will be no sustained loss of communication. There may be a simple structure to
the answer with some evidence of an argument, which may lack coherence, with some
repetition, assertion and relapse into narrative summary/paraphrase. There may be a tendency
to drift from relevant discussion into material of tangential significance.

Mentions other opinions, perhaps those expressed in the question, and makes some attempt to
consider different views of a text.

In answers to passage-based questions there will be some evidence of understanding of how
part relates to whole. Treatment of the given extracts may well be sketchy or overlong and
undiscriminating. Comment on the wider textual issues is likely to be general. There may be a
lack of balance between passage and whole text. There will be some limited consideration of
the literary features of the text.

Cambridge International AS and A Level Literature in English 9695



Paper 6 — 20th Century Writing

Mark scheme, continued
Band 4 10-13 Solid work

K Evidence of some ability to use relevant knowledge of the text to address the question.

U Evidence of clear understanding of some ways in which writers’ choices of structure, form and
language shape meanings, which may be partial and restricted to the more obvious aspects of
the text.

P Evidence of personal response to the text, with the beginnings of a personal view or
interpretation, relevant to the question and supported from the text.

C Expression will be mostly clear and appropriate with a clear, simple structure to the answer.
Argument will be basically coherent, and assertive in tone. There is likely to be some reliance
on paraphrase and narrative summary. Articulates simple ideas with clarity but there may be
some imprecision and clumsiness of expression in dealing with more complex concepts. There
may be occasional obscurity in the presentation of ideas and responses.

O Considers other opinions, perhaps those expressed in the question, weighs up different views
of a text.

In answers to passage-based questions, work may be lacking in balance of approach, with
over-concentration on the given extracts and little attempt to explore the broader textual issues.
Conversely some answers may be in effect general essays, with insufficient treatment of the
passages. There may be evidence of limited ability to negotiate between parts of a text and its
whole. There will be some consideration of the literary features of the text with analysis of the
features mentioned likely to be partial or restricted.

Band 3 14 -17 Competent work

K Evidence of competence in selecting relevant knowledge of the text to address with some
pertinent use of quotation and direct references.

U Evidence of sound understanding of some aspects of ways in which writers’ choices of structure,
form and language shape meanings, with some analysis and appreciation of literary methods,
effects, and contexts.

P Evidence of personal response relevant to the question, supported from the text.

C Expression will be clear and generally accurate. Structure will be sound — material coherently
organised with occasional insights. Candidates will express intelligent, straightforward ideas
clearly, though there may be occasional loss of fluency with points not always strongly
connected.

O Considers other opinions, weighs up different views with support from the text.

In answers to passage-based questions, work will cover both the passage and its relation to the
whole text, and there will be some sense of a relationship between the text as a whole and its
constituent parts. There will be competent appreciation of the effects of the literary features of
the text and the analysis is supported by relevant examples from the passage.
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Paper 6 — 20th Century Writing

Mark scheme, continued
Band 2 18 -21 Proficient work

K Evidence of proficiency in selecting relevant knowledge to address the question with precise
and integrated direct references to the text and supporting quotation. There may be evidence of
awareness of the contexts in which the literary works studied were written and understood.

U Evidence of intelligent understanding of ways in which writers’ choices of structure, form and
language shape meanings, with analysis and appreciation of literary methods, effects and contexts.

P Evidence of personal response to the texts, relevant to the question, supported from the text,
some originality of thought, straightforward and vigorously articulated, perhaps, rather than
penetrating and subtle.

C Expression confident, with some complex ideas expressed with some fluency. Siructure is
sound. Literary arguments will be coherent, with progression of ideas through clearly linked
paragraphs.

O Considers varying views and argues a case with support from the text.

In answers to passage-based questions, work will show engagement with both the given
extracts and the wider textual issues. There will be a confident relation of a part of the text to its
whole. There will be a proficient appreciation of the effects of the literary features of the text
supported by relevant examples from the passage and from the wider text where appropriate.
There will be a good knowledge of the appropriate context of the extract or work.

Band 1 22 -25 Very good work — do not reserve this band for the very best work you see
but ensure you put scripts into this band which fulfil the requirements described below. There will
always be some candidates who are at a standard over the fop of the mark scheme.

K Evidence of a very good ability to select relevant knowledge to address the question with
effective use of references and quotation. There may be evidence of sensitive awareness of the
contexts in which the literary works studied were written and understood.

U Evidence of very good understanding of ways in which writers’ choices of structure, form and
language shape meanings with sustained analysis and sensitive appreciation of literary methods
and effects and contexts, possibly including literary genres and conventions.

P Personal response to texts will be perceptive, often freshly personal, fully supported with
quotation, and may show originality in approach to and treatment of questions.

C Candidates will express complex literary ideas and arguments with clarity and fluency. Answers
will have a coherent structure, with logical progression and effectively linked paragraphs.
Expression will be accomplished and appropriate.

O Considers varying views, arguing a persuasive case, relevant to the question, with support from
the text.

In answers to passage-based questions, work will sustain an appropriate balance between critical
appreciation of given extracts, based on detailed critical analysis, and consideration of the broader
textual issues raised by the questions, and relate part of a text to its whole and vice versa in a
seamless argument. There will be a very good appreciation of the effects of the literary features of
the text, with detailed analysis supported by relevant examples from the passage and the wider text,
where appropriate. There will be a very good knowledge of the appropriate context of the extract or
work.
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Paper 6 — 20th Century Writing

Example candidate response — high
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Paper 6 — 20th Century Writing

Example candidate response — high, continued
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Paper 6 — 20th Century Writing

Example candidate response — high, continued
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Paper 6 — 20th Century Writing

Example candi

date response — high, continued
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Paper 6 — 20th Century Writing

Example candidate response — high, continued
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14

Example cand

idate response — high, continued
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Paper 6 — 20th Century Writing

Examiner comment — high

The main strength in this essay is the way the candidate focuses on the question and links the poems
together to generate a coherent discussion about what is shocking about the state and individual people’s
capacity for dehumanising others.

Throughout the essay there is reference to the question and a consistently proficient level of textual
knowledge used to support the thesis as the discussion moves through a detailed analysis of Auden’s
presentation of the state in ‘Unknown Citizen’, personal isolation in ‘Musée des Beaux Arts’ and social
exclusion in ‘Refugee Blues'. There is intelligent understanding of various aspects of Auden’s methods for
which the essay was awarded 20 marks in Band 2. The use of various voices is analysed in detail in
‘Unknown Citizen’ with intelligent insight into the effects of specific details of language such as the reduction
of individuality to ‘digits and initials’ and the implications of words such as ‘normal’ and ‘marble’ to show an
appreciation that the poem is ‘riddled with irony and wit due to the fact that the speaking voice is of the state
and the state is speaking against itself.’ The use and significance of allusions to the ‘miraculous birth’, Nature
and mythology is discussed to bring out ‘indifference’ in ‘Musée des Beaux Arts’ and the idea of voices is
returned to more implicitly in ‘Refugee Blues’ with some appreciation of tone and personal interpretation.

One of the issues for candidates responding to the essay question on poetry is to discuss the texts as poems
and this essay would have received higher marks if there had been more evidence of this, particularly in the
treatment of ‘Musée des Beaux Arts’ and ‘Refugee Blues’.

Total mark awarded = 20 out of 25
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Example candidate response — middle
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Paper 6 — 20th Century Writing

Example candidate response — middle, continued
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Example candidate response — middle, continued
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Example candldate response — middle, continued
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Example candidate response — middle, continued

(QA/ X}\Aﬁ, 5;(009
W: e 41}43\9\0\90\)\ dadloin e
e N W Vel peelld )
oX0RA, o AWCLAL (9 »PX)/QADM/IO\Q
Qone.. e o ol b LoV oy s\\/@}\g ..........
LQD«OQA \/\)9~( \.AARX (A)}.{Q \oe
Lok o wooa .................................. &p«m/‘\@“umm ..........

)

22 Cambridge International AS and A Level Literature in English 9695



Paper 6 — 20th Century Writing
Examiner comment — middle

The focus of this question was on Auden’s poetic methods and effects. This essay shows a detailed
knowledge of quite difficult poems with an impressive command of quotation, and a generally sound
understanding of aspects of Auden’s views, informed by some knowledge of historical and personal
contexts. Rather than directly addressing the terms of the question, there is a partial reference to Auden’s
view that the purpose of poetry is to ‘disenchant and disintoxicate’ and this sense of the poet’s purpose
implicitly underpins the discussion of the three poems, to emerge more clearly in the discussion on hope at
the end. This gives the essay some coherence but to gain higher marks the material should have been more
explicitly shaped to the question and for this reason, the essay was awarded 17 at the top of middle level. It
would have been more highly rewarded if the approach had been more analytical.

Within the accounts of the ideas in the poems there is some consideration of poetic methods and effects.
There are some specific references to images of children and corruption and some sound analysis of
aspects of poetic method in comments such as ‘bestial images and alliteration dramatise the cold cruelty of
capitalism which is juxtaposed with the cynically alluded to sufferings of the poor’. Generally speaking
however, the often pertinent but overlong quotations are paraphrased or partially discussed. For example,
the candidate clearly understands the poet’s purpose in the discussion of ‘September 1st 1939’ but insights
such as ‘Auden questions the ostensible achievements of mankind such as these architectural marvels’ in
reference to the ‘skyscrapers’ are straightforward; the comments showing a sound understanding of the
meaning rather than a literary appreciation of the poetry. The use of the words ‘mock’ and ‘cynicism’ suggest
a personal response to the effects of the language, but an analysis of the choice of language within that
quotation and the effects of the personification would have shown an understanding of how the poet
generated these effects and allowed the candidate to display higher order analytical skills.

Candidates need to be encouraged to choose and discuss material strategically. More successful attempts
at this question chose poems such as ‘Refugee Blues’, ‘The Unknown Citizen’ and a love poem where there

were obvious contrasts within a range of poetic methods, forms and devices to explore ideas relevant to the
question.

Total mark awarded = 17 out of 25
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24

Example candidate response — low
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Example candidate response — low, continued
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Example candidate response — low, continued
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Example candidate response — low, continued
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Examiner comment — low

This essay is poor because although there is evidence of some textual knowledge the response to the
question is limited. There is some attempt to make an argument in the introduction: Auden’s exploration of
the ‘sub-conscious mind and his inner thoughts is shocking to the reader as it changes the reader’s view of
Auden’, but this focus on what the poems reveal about Auden or his concerns is not pursued. The essay was
awarded 8 marks because some basic understanding of the effects of language emerges through the limited
accounts of the three chosen poems. For example, the observation that ‘the stream of conscious like flow of
thoughts [that] are aroused through passing images’ is supported by some quotations from ‘From the very
first coming down’, but like the images quoted from ‘As | walked out...’, the point is restricted to the assertion
that these images ‘expose his subconscious’, his ‘state of mind’. There is some limited consideration of how
the poet shapes meaning: ‘in the time of spring he is surrounded by death’—and some understanding of the
extended use of the metaphor of ‘the door’. Discussion of all the poems is partial and there is some lack of
clarity and cohesion in the treatment of ‘The Door.’

To gain higher marks the material needed to be shaped more carefully to the task. It is a pity that the way ‘As
| walked out...” challenges romantic notions about love is overlooked .Candidates understandably try to

make use of material they know well, but an attempt to makeover pre-prepared ideas can often be a
distraction, as it is here.

Total mark awarded = 8 out of 25
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Question 1b

June 2015 Question Paper 61 is available on Teacher Support Site at
https://teachers.cie.org.uk/qualifications/academic/uppersec/alevel/subject?assdef_id=744

Example candidate response — high
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Example candidate response — high, continued
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Example candidate response — high, continued
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Example candidate response — high, continued
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Example candidate response — high, continued
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Examiner comment — high

In an effort to structure a response to (b) questions, candidates often resort to a running commentary
approach and although there are elements of this here, this candidate moves confidently around the poem
with perceptive understanding of the ideas, well-integrated quotations, and an ability to develop ideas and
link them into an effectively structured essay. Though knowledge of Auden’s concerns and characteristic
methods is presented in a general way, because of the intelligent personal response to the language and
some sustained analysis of how Auden generates meaning and tone, this essay has been awarded 22
marks.

The candidate consistently considers the implications of language, sometimes to explain the meaning but
often to support insightful interpretations such as the observation that the activities described ‘actually point
to [the old people’s] inability to be active or energetic’. There is sustained discussion of the ironic effects of
the use of social class labels: how together with the reference to plants the humour only highlights the
hopelessness of their state. There is a literary appreciation of the structure of the poem, with some sustained
analysis of the use of contrasts within it, leading to a perceptive discussion on some of the ways Auden
generates a sense of loss and sadness.

To be awarded more marks there needed to be some specific references to the wider text or some attention
paid to Auden’s idiosyncratic usage of language such as ‘glum’ as a noun or ‘abrupt’ as a verb, the effects of
which are overlooked in the otherwise pertinent selection of quotations.

Total mark awarded = 22 out of 25
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Example candidate response — middle
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Example candidate response — middle, continued
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Example candidate response — middle, continued
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Example candidate response — middle, continued
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Example candidate response — middle, continued
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Examiner comment — middle

A\

This is a competent response to the question in that the candidate selects some relevant ideas from critical
reading and some knowledge of the wider text to inform a sound understanding of some aspects of the given
poem, and for this reason it was awarded 16 marks.

Using the ideas of a ‘sympathetic satire’ and ‘objective reality’, the candidate offers straightforward insights
into the way Auden creates meaning, for example, through the briefly supported discussion on ‘descriptive
imagery’ which suggests the ‘futility of options’, and the ‘semantic field of domesticity or confinement’. There
is some sound understanding of the poet’s ‘anti-romantic’ purpose with a relevant link to ‘As | walked out...’
and the treatment of Time and love to the ‘sad reality’ of ‘their carnal freedom is their spirit's bane’, but
discussion of this quotation and observations on the use of specific words such as ‘elite’ is restricted and
occasionally lacks precision. The essay is characterised by occasional insights such as the contrast between
Auden’s ‘direct and upfront’ treatment of his concerns about ageing in the given poem and the metaphorical
treatment of it in ‘River Profile’, or valid assertions that the ‘objective realism’ is enhanced by the harsh
effects of ‘the unrhymed scheme and irregular patternin’. The candidate clearly appreciates the tone, but
does not really explore how Auden achieves ‘the interplay between sardonic humour and pity’.

To gain higher marks, there needed to be a fuller discussion of ideas within the poem and more precise
analysis of the effects generated by Auden’s choice and use of language.

Total mark awarded = 16 out of 25
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Example candidate response — low
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Example candidate response low, continued
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Example candidate response — low, continued
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Example candidate response — low, continued
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Example candidate response — low, continued
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Example candidate response — low, continued
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Examiner comment — low

This essay is typical in many ways of candidates choosing to do the (b) question on the basis of some study
of the writer and knowledge of the wider text but perhaps not having a detailed understanding of the given
poem and lacking the confidence to attempt a close reading of it. The approach to the question is partial: an
attempt to discuss the extent to which the poem is characteristic of Auden’s concerns.

The essay shows a limited ability to use knowledge to address the given poem and there is a tendency to
drift into material of tangential significance. The candidate offers an overview of Auden’s work as context,
within which the idea of ‘humanisation’ had most potential for the given poem, but the undiscriminating
reference to lines 2—20 shows a limited ability to explore the idea. The limited understanding of Auden’s use
of such words ‘elite’ and ‘the majority’ to present a hierarchy of disability is betrayed by the reference to ‘their
social status’. The poem is challenging in some of its expression, but it is clear enough in terms of its subject
matter and the poetic point of view. There is some limited understanding of the structure in the observation
that the poet moves from the general to consider his own feelings at the end; there is some personal
response to language in the brief comments on ‘conscience’ for example, and the essay works through to a
basic understanding of the view that death might be preferred. Unfortunately in the candidate’s concern to
display some knowledge of the wider concerns, the significance of the title and the detailed descriptions of
the people within the old people’s home are not considered. There are some valid points in the attempt to
develop a coherent argument about changes in society but the candidate does not look closely enough at
the language within the context of the poem, so ‘One that unites them all’ is seen as a reference to Hitler and
the Nazis and the mention of ‘plants’ is seen as a reference to the ‘indifference of Nature’. The general
background knowledge about Auden’s concerns and the Platonic Ladder in particular proves something of a
distraction.

The essay is awarded only 7 marks because of its sketchy treatment of the given poem and the limited
understanding of the way the language shapes meaning. There is a basic understanding of Auden’s concern
that people do not care for the suffering of others and some suggestion perhaps of knowledge of ‘Musée des
Beaux Arts’ and the ‘Unknown Citizen’. More specific references to those poems and a clearer
understanding of poetic method and effects were needed for the essay to be awarded more marks.

Total mark awarded = 7 out of 25
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Question 6a
June 2015 Question Paper 61 is available on Teacher Support Site at
https://teachers.cie.org.uk/qualifications/academic/uppersec/alevel/subject?assdef_id=744

Example candidate response — high
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Example candidate response — high, continued
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Example candidate response — high, continued
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Example candidate response — high, continued
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Example candidate response — high, continued
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Example candidate response — hlgh continued
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Example candidate response — high, continued
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Example candidate response — high, continued
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Examiner comment — high

This essay is distinguished by a very good ability to select detailed textual knowledge, a sustained focus on
the question and some perceptive personal insights into the dramatic effect of Pinter’s use of a pair of
antagonists to maximise the potential for comedy and menace. The candidate confidently ranges around the
text to cover aspects of the relationship: the power dynamics and co-dependency from the initial discussions
on the nature of ‘the job’ through to the change in the dynamic when McCann refuses to ‘go up there again’
and has to blow into Goldberg’s mouth to bring him back from his breakdown. Throughout there is intelligent
understanding of a range of dramatic methods used to present the characters, such as the effect of their
delayed entrance, the deceptive nature of their repartee, Goldberg’s expansiveness, use of cliché and
‘universal memories’ in comparison to McCann’s silences and the visual impact of his tearing the newspaper
into strips. There is at various points in the essay some sustained, intelligent analysis of the dialogue: the
way the two characters pick up on each other’s cues so that they often ‘seem like two halves of the same
entity’, which with the ‘linguistic absurdity’ increases the opportunities for comedy while at the same time
increasing the menace. A real appreciation of the text as a dramatic experience is evident in the personal
response to the interrogation scenes and for all the above reasons this essay was awarded 23 marks in the
lower half of Band 1.

The essay could have been improved by using some knowledge of the literary context, some application of
the ideas about the Theatre of the Absurd to sharpen and extend the discussion on dramatic effect,
particularly on the idea of menace, or some further discussion about the significance of the dramatic
characters in terms of Pinter’s social and political concerns.

Total mark awarded = 23 out of 25
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Example candidate response — middle
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Example candidate response middle, continued
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Example candidate response — middle, continued
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Example candidate response — middle, continued
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Example candidate response — middle, continued
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Examiner comment — middle

)

4 a N n /o v/ ~

This essay focuses on the question of Goldberg and McCann'’s relationship with some clear understanding of
their roles and some competence in selecting direct references and quotations to support some
straightforward ideas about their characters and relationship. The introduction is purposeful with some
appreciation of the ways Pinter uses ambiguity to shape an audience’s response and there is some
supported discussion on the power dynamics between the two characters and the way they dominate the
other characters to show ‘their relationship is the driving force behind the progression of the play’. The
approach is explanatory and fairly typical of answers on the borderline between Bands 4 and 3 because it
covers obvious aspects of the action in a factual but generalised way. However, there is evidence of
personal response to language in the use of repetition to show McCann’s subservience to Goldberg, and in
the use of the quotation to show how Goldberg avoids conflict with McCann. There is the beginning of some
insight into the effects of the writing in the observation about the difference in the way Goldberg and McCann
converse ‘without ellipses and pauses’, in comparison to the other characters is used to support the personal
view that there is more substance to their relationship because they are focused on their mission.

Throughout the discussion, there is appreciation of some aspects of dramatic method for example, the
significance of their arrival by the back door, though discussion of their symbolic significance is restricted.
For these reasons the essay was awarded 15 marks, just into Band 3.

More detailed knowledge of some of the scenes would have helped to support and develop ideas about the
characters’ significance and some sense of the literary context might have informed discussion about
dramatic methods and effects.

Total mark awarded = 15 out of 25
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Example candidate response — low
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Example candidate response — low, continued
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Example candidate response — low, continued
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Example candidate response — low, continued
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Examiner comment — low

The candidate attempts to focus on the question and offers a brief description of the individual characters,
their relationship and roles in the play, but discussion is characterised by a tendency to simplify and
generalise and is limited by a lack of specific references to the text. For example, in the brief description of
Goldberg there is some understanding of how Pinter shapes an audience’s response to him ‘by the way he
talks’: that his changing of topic when questioned reveals some ‘cunning’ and references to walks in the park
or a perfect wife give ‘no insight to anyone about his background or anything’. However, understanding of the
dramatic significance of this is limited to the assertion of the need to protect his identity. Textual knowledge
is sometimes insecure — as in the issue of names for McCann — or very generalised. The characters’
relationship is restricted to the idea of co-workers who ‘blame each other for any mistakes’ and talk in a very
strange way...of things that are completely out of context’. This assertion implies some basic understanding
of method but needs supporting evidence and comment. For these reasons the essay was awarded 8 marks
in Band 5. The response is clear in outline with some evidence of personal response, but to lift this answer
into a higher band there needed to be some clearer reference to their actions in relation to Stanley beyond
causing ‘a neurotic breakdown’ with some fuller discussion of their dramatic significance and the ways Pinter
creates dramatic effect. For example, the observation that the audience is ‘surprised’ at a change in the
characters’ relationship needed support and development to demonstrate some clear understanding both of
Pinter’'s dramatic methods and of characteristics of the Theatre of the Absurd.

Total mark awarded = 8 out of 25
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Question 6b

June 2015 Question Paper 61 is available on Teacher Support Site at
https://teachers.cie.org.uk/qualifications/academic/uppersec/alevel/subject?assdef_id=744

Example candidate response — high
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Example candidate response — high, continued
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Example candidate response — high, continued
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Example candidate response — high, continued
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Examiner comment — high

This essay is highly rewarded because it is successful in sustaining the focus on the question. Using a
detailed running commentary approach, it combines a moment by moment discussion of the dramatic effects
within the scene with confident, well-integrated references to the wider text to show how the presentation of
the characters elsewhere contributes to the impact of the dramatic effects on the audience in this extract. A
good example of this is the intelligent personal response to the characters’ reactions after the lights go out.

Less assured candidates attempt to use the sequence of short questions and repetition to support a critical
view that Pinter wishes to suggest the inadequacies of language for communication and the meaningless
nature of human relationships and experience. This candidate considers the language in the context of the
dramatic situation and makes intelligent links to the authoritative presence of Goldberg and McCann
elsewhere. Reference to Goldberg’s eloquent speeches and memories of an idealised past and identity are
contrasted with the short nature of the questions to support the personal insight that the audience see
Goldberg and McCann at a ‘previously unthinkable level of vulnerability’ here, desperately attempting to
regain control.

The essay is well structured: the opening signposts the areas of discussion and the final paragraphs, in
focusing on the women, tie the essay back to the introduction and question. The conclusion about the shift in
power dynamics has been illustrated in the discussion of all the characters — including the significance of the
breaking of the drum for Meg and Stanley’s relationship and seeing Stanley’s attack on Lulu in relation to her
earlier rejection of him. Within this there is very good, comprehensive discussion of the dramatic effects
produced by a range of methods: the use of language, different sound effects, action and the effect of the
blackout which shows the candidate’s analytical skills and personal appreciation of the text as a theatrical
experience. For this reason the essay was awarded a Band 1 with 23 marks, needing just a little more
complexity a brief discussion of the wider significance of the play to gain it full marks.

Total mark awarded = 23 out of 25
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date response — middle, continued
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Example candidate response — middle, continued
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Example candidate response — middle, continued
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Examiner comment — middle

The virtue of this essay is that it is a balanced answer, focusing on the characters as they are presented in
the extract while supporting the discussion with some aptly chosen, specific references to the wider text.
After a misreading at the start, the essay improves and makes straightforward intelligent points clearly. For
example, an accumulation of details from the extract is used to support the sound observation that an
audience would perceive Goldberg as ‘an over-riding authority figure’ in his interactions with Meg, McCann
and Lulu, but the references to the wider text are also used to support comments on the other characters
and to develop the discussion. The idea of Goldberg and McCann’s interdependence is extended by
reference to the scene when McCann ‘blows life’ into Goldberg. Although the candidate passes over the
opportunity to discuss the comic dramatic effect of McCann’s misdirection of the torchlight onto Goldberg’s
face, there is some insight shown into the way Pinter increases the menace surrounding McCann’s actions
when ‘astonishingly without Goldberg’s instructions’, he places the drum in Stanley’s path. There is sound
understanding of the symbolic nature of the action, including of the significance of the breaking of the drum
for Stanley and Meg'’s relationship, which is discussed and used to support a personal view of Stanley’s
motivation in attacking Meg. Throughout the essay there is some attention paid to audience response
including the way an audience’s sympathy for Stanley changes in the scene.

The essay would have gained more marks if some points such as the symbolic significance of Stanley’s loss
of vision and the brief reference to the critical notion of Stanley’s ‘rebirth’ were more strongly connected and
discussed. This essay was awarded 16 marks in Band 3 because it offered a coherent, clearly structured
response to the question and showed some appreciation of the text as a theatrical experience.

Total mark awarded = 16 out of 25
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Example candidate response — low
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Example candidate response — low, continued
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Example candidate response — low, continued
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Examiner comment — low

This essay shows limited ability to focus on the question and extract, with occasional references to the wider
text to support a few simple observations on Pinter's dramatic methods and an audience’s response to
characters. The introduction is generalised with some valid assertions about the ‘atmosphere of unease’ that
stems from characters having ‘obscure motivations’ but discussion of the ‘overt violence’ is limited to the
simple observation that McCann is ‘trying to harm’ Stanley. There is some basic understanding of character
and dramatic effect in the contrast between the chaos of the action in the scene and the repetitive, boring
lives of Meg and Petey, but to bring out the impact of the scene there needed to be some sense of how the
‘perceived threat of the outside world’ is generated by Goldberg and McCann.

Some sense of the context and the roles of the characters together with more detailed references to the
extract would have enabled the candidate to develop many of the points into more substantial discussion.
For example, though there is the apt reference to Stanley calling Meg ‘succulent’ in Act 1, this is not linked to
his attack on Meg in the extract, and the valid assertion that an audience would be shocked at Stanley’s
‘barbaric and animalistic nature’ could have been supported by focusing on the dramatic methods used to
reveal Stanley’s attack on Lulu. There is some basic understanding that the ‘short dialogues’ and the
characters’ concerns about ‘the lights’ or the ‘torch’ increase the dramatic tension but discussion of both the
language and the action needed more precise, detailed consideration. The essay attempts to cover a range
of ideas but treatment of the extract is sketchy and attempts to broaden the discussion by touching on wider
textual issues are either restricted or tangential to the question — such as the final point on the change in
Petey. For these reasons the essay was awarded nine marks.

Total mark awarded for = 9 out of 25
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